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SHAKESPEARE AT THE 


VIEUX COLOMBIERS 


By Gerard Hopkins 


IKE Mr. Shandy, M. Jacques 
Copeau believes in the power of 
names, and there can be tew who, 
hearing of a street, a restaurant, and 

a theatre (in a comparatively short length ot 
the first there is an example of both the 
second and the third), ‘‘ des Vieux Colom- 
would not make a vow to visit all. 
M. Copeau, however, has done more than 
choose his site with taste and imagination. 
In his little playhouse of the ‘‘ Rive Gauche’’ 
he has brought 
actors, and ideal of presenta- 
tion that make of his theatre something 
that competes in the eyes of the foreigne: 
with the Comédie Francaise and the Folies 
Everyone who is interested in 


biers,”’ 


together a company of 


realized an 


Bergeres. 
the technique of acting, in the architecture 
of the stage, and in the development ot 
dramatic writing, later, 
the ‘‘ Vieux Colombiers,’’ for there is to be 
found, not theatric 


visits, sooner or 


only a imagination 
working itself out under ideal conditions, 
but a catholicity of taste that can always be 
relied upon to provide a series of interesting 
plays. On three successive evenings it is 
“ te 
‘* Le Bourgeois Gen- 
and ‘‘ La Nuit des Rois,’’ each 
as finished and as conscious a performance 


such productions as 
Paquebot Tenacity,’’ 
tilhomme,”’ 


possible to see 


as one could wish or hope to see. 

Unfortunately | had not the time to make 
more than one visit, and as even that occa- 
sion was dictated by circumstances rather 
than by choice, | had to take whatever M. 
Copeau chose to give me and not what, had 
| been a freer agent, I might have wished 
particularly to see. arrival, | 
found that I was ‘‘ in for’ a performance 
of ** La Nuit des Rois ’’—a French version 
of ‘* Twelfth Night,’ but though I should 
have preferred a native play and must con- 
less to a momentary disappointment, the 
challenge and interest of the production 
soon overcame my first regret. 

The ‘‘House’’ is small—holding, I should 
Say, no more than 250 to 300 people—deep 
and narrow, with seats all on one level but 
gently ‘raked ’’ into the form of a long, 
The stage, built with a per- 


Thus, on 


low bank. 


“6 


manent ** apron,’’ is raised by three shallow 
steps above the auditorium, and is equipped 
with two proscenium entrances, a curtain, 
and a deep centre portion on which the main 
built solidly, remains unchanged 
throughout the performance. The lighting’ 
is direct and comes, apparently, from two 
hanging projectors in front, and at the 
sides of the ‘*‘ apron,’’ as well as from a 
hidden installation close to what, in an 
English theatre, would be the O.P. pros- 
cenium door, whence it passes to the stage 
through a complicated arrangement of ad- 
justable shutters. 

The setting for this particular produc- 
tion, designed by Mr. Duncan Grant, was 
of especial interest for an Englishman, in 
that it forced comparison at once with Mr. 
Granville-Barker’s pre-war experiment of 
which, indeed, it was strongly reminiscent. 
The same solidity and gaiety of the main 
scene was there, the same—or almost the 
same—great staircase swinging up across 
two sides of the stage to form a studied line 
of approach for important and carefully pre- 
pared entrances. Down this flight came 
Olivia (as I think she did at the Savoy) in 
her opening scene, and Malvolio when first 
he wore his yellow stockings and cross-gar- 
It was employed, in addition, by 
M. Copeau for some slightly suggestive 
manoeuvres of Olivia and Sebastian (intro- 
duced, I can only suppose, because that 
singularly mild love affair had to be trans- 
formed, for a Gallic audience, into some 
form of intrigue), and for parts of the comic 
business between the knights. 

In two respects only, however, did the 
details of the setting seem to me definitely 
superior to Mr. Granville-Barker’s. In 
1911 (or was it 1912?) the art of direct 
lighting in the theatre was barely be- 
the experimental stage, and one 
troubled, I remember, by a.  tire- 
some glare that is mercifully absent 
from the ‘‘ Vieux Colombiers ’’ production. 
The illumination there is pleasantly mellow, 
and one, at least, very beautiful effect is 
obtained by painting clear colour with light 
upon a plain back wall. 
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The other definite improvement in the 
production was, to my mind, the conduct of 
the imprisonment scene played with a trap- 
door in the ** apron *’ down which Malvolio 
into a cellar, instead of being 
confined in the rather ridiculous cage which 
was used in the Savoy version. 

Apart from these details, one has to admit 
that Mr. Granville-Barker’s methods were, 
whole, the better. The Copeau-Grant 
décor tends to a degree of eccentricity that 
threatens at times to swamp the spirit of 
the comedy. There is every reason, as Mr. 
Granville-Barker and Mr. Wilkinson saw, 
for dressing ‘‘ Twelfth Night’’  fan- 
tastically, but beneath the load of oddity 
constructed for the Paris production both 
charm and proportion are lost. Nothing 
is gained by presenting Orsino in a 
Jaegar vest with a wicket-keeper’s abdom- 


is lowered 


on the 


inal pad in black velvet, and much 
is definitely lost by bringing forward 
the captain of the guard sent to 


arrest Valentine, dressed like the Beardsley 
conception of a vivandiére. By doing 
this the producer makes a minor character 
draw the eyes of the audience, and provides 
attention that alters completely, 
and quite unnecessarily, the whole balance 
of the It is strange too that, though 
M. Copeau goes to the trouble of retaining 
the *‘ apron,’’ he seems to have forgotten 


a focus ol 


scene. 


the uses to which it should be put. In form 
his stage is roughly Elizabethan (to the 
same extent perhaps as in our own ‘‘ Phe- 


nix '’ productions), but he has failed mani- 
festly to understand the close relationship 
existing between the form of the seventeenth 


century play and the architecture of the 
theatre for which it was designed. Thus, 
on more than one occasion, he _ insists 


on using the technique of the ‘‘ picture ”’ 


stage, bringing down his curtain on a 
full scene (once actually while the char- 
acters are still talking) instead of em- 


ploying, as Mr. Granville-Barker did, 
the methods indicated by Shakespeare for 
disposing of his actors. Not content with 
this he ventures into the realm of the 
cinema, making Viola, on her first embassy 
to Olivia, walk with her attendants, silently 
and slowly, before a dropped curtain, in an 


endeavour to indicate the actual journey be- 
This is not only 


tween the two houses. 


completely superfluous, but is definitely 
undesirable as usurping a function of the 
spectator’s imagination and needlessly ham- 
action. It seems to be a pity 
that with so great an insistence upon cer- 
tain material features of the Elizabethan 
theatre, M. Copeau should not have applied 
the technique most suited to its use. 

The translation, as might be expected in 
a version that renders food of love ’’ by 
nourriture d'amour, has the effect of 
destroying the lyric quality of the comedy, 
but within the limits set by the frame of 
this strangely Moliérized Shakespeare, the 
acting is uniformly excellent. 1 have no 
programme by me and can give no names, 
but Viola in particular, Malvolio, Sir Toby 
and Sir Andrew, were admirable. Feste 
was good but I liked him less than Mr. 
Hayden Coffin, and Olivia, always an awk- 
ward problem, was beautiful enough to 
have won the exquisite heart of more than 
one Orsino. 

The habit of certain English ‘‘ moderns" 
of faintly disparaging Shakespeare, has not, 
it seems, yet reached the haunts of intellec- 
tual Paris, and the most delightful experi- 
ence of that Sunday evening was the sight 
and sound of a clapping, cheering audience. 


pering the 


SHAKESPEARE AT HONGKONG. 


The Hongkong A.D.C. may be said to 
have done something highly appropriate in 
celebration of the First Folio Tercentenary, 
in that their December, 1922 1923 
production was ‘‘ The Tempest ’’ and that, 
despite the many distractions of the season, 
it succeeded in drawing large and apprecia- 
tive audiences to its eight performances. 

The special intention of the production 
was to find, particularly in decoration, ex- 
pression for that atmosphere of symbolism 
which is the dominant but most subtle and, 
in the theatre, most elusive element of the 
play. It was also desired to sustain the 
lighter and brighter fanciful elements. With 
these ends in view the producer, Mr. W. 
Sinclair, was unwilling to accept as a model 
any of the well-known presenti itions of 
recent years. He therefore set himself the 
difficult but only legitimate task of conceiv- 
ing a new and personal interpretation. It 
was gratifying to find that the result was 
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not so upsetting as might have been ex- 


pected, even to those sections of the 
audience who had, as people in Crown 
Colonies do have, very definite and positive 
preconceptions as to what is Shakespeare. 
In acordance with his scheme of develop- 
ment, the producer found it necessary not 
only to design scenery and dresses of special 
form and in special colour schemes, but also 
to arrange for the training of a special ballet 
to act as Nymphs, Reapers and Strange 
Shapes, and also to ask for the composi- 
tion of special music. Music for the famous 
lvrics, as well as for dances and choruses 
and for the introduction, was written by 


Mr. Eric Rice, and has_ since’ been 
published. 
As it was intended to eliminate every- 


thing in the nature of mechanical realism, 
many difficulties arose. But only in one 
case were these met by omission. This 
solitary case was the short first scene of the 
wreck on board ship, which was replaced 
by a sea-ballet performed on an apron 


te 


stage, as a prelude, in front of a curtain 


THE MOSCOW 


of symbolic design. This ballet was intro- 
duced and accompanied by a_ string 
orchestra and quartette, expressing ‘‘ The 
Ind of the Storm.”’ 

The producer was extremely fortunate in 
his Ariel (Miss Logan) and Prospero (Mr. 
Lucey), who both achieved extraordinary 
success, not only in sustaining, always 
adequately, their very exacting parts, but 
also in interpreting, at times supremely, the 
poetic and magic of the play. 

The Masque of the Goddesses and the 
Courtiers Scenes were difficult to develop 
in accordance with the general scheme, and 
called for special care to ensure a good re- 
ception from a modern audience. Here, as 
indeed in most parts of so difficult a play 
when staged with such high ambitions, the 
A.D.C. were lucky in being able to draw 
the cast from classes of the community 
containing very varied talents. The Ser- 
vices, the Business Community and the 
University of Hongkong, all contributed 
their share of representatives, both on the 
stage and behind the scenes. 


ART THEATRE 


ON TOUR 


By Huntly Carter 


OR some time I have been following 
the Moscow Art Theatre Company 
about Europe, or it has been follow- 
ing me, I do not know which. By 

the Moscow Art Theatre Company I mean 
the famous combination of artists under 
MM. Stanislavsky and Namirovitich Dan- 
chenko, from the well-known theatre at 
Moscow, and not any of the imitations 
which have been roving about Europe since 
the Russian revolution. Four months ago 
| saw this company at work in Moscow, 
at a moment when it was preparing to go 
on tour in Europe and America for the first 
time since the war began. Subsequently 
UC appeared at Prague and Berlin, and we 
met finally in Paris at Christmas. Its final 
performance at the Theatre des Champs 
Ely sées was appropriately enough a Reveil- 
‘on one, and with a good deal of genuine 
enthusiasm a packed and very fashionable 





house bid it adieu as it was starting for 
America on the morrow. M. Stanislavsky, 
in a short speech of thanks, spoke of his 
resolve to visit Western Europe again and 
again. But I doubt if he ever will. In my 
opinion this famous company has had its 
day, has made its mark, has exercised a 
considerable influence on a wide theatrical 
world, and must now I fear, consent to be 
numbered with the mighty dead. I mean 
the dead who continue to influence. 

I am genuinely sorry to say this because 
it means that English admirers of the com- 
pany will never have an opportunity of seeing 
it in its prime. If it had carried out its 
intention of visiting England before the war 
began, it would have come as a revelation 
and inspiration. At that time the new men 
of the theatre were plunging into reform 
movements of all kinds, and the Moscow 
company had something to give by its 


/ 
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actual presence which could not be read ways than one. Owing to its triumph, 


about in books and newspapers. Of course 
it gave the English theatre a great deal in 
the matter of ensemble acting, round table 
method of &c., through re- 


sponsible observers and inquirers. 


production, 
I myself 
made more than one pilgrimage to the Mos- 
covian Mecca and returned laden with aims 
and methods which I quickly put in my book 
on ** The New Spirit in Drama.’’ I believe 
this had the effect of practically discovering 


’ 
the theatre in England and America, who 
The 
result was seen in our own productions and 
in others from America, in a realistic sim- 
plification with characteristics of its own. 


this theatre to many persons prominent i 


went hotfoot to experience its magic. 


I do not think we in England will ever 
set eyes on one of the historical ‘* presenta- 
tions.’’ To-day M. Stanislavsky has a 
different conception of presentation. He 
continues to favour the old method of pro- 
duction so far as learning the parts and 
acting together are concerned. But he thinks 
the wsthetic craze has had its day and he 
would much prefer his players to act before 
a simple black or grey curtain. At any rate, 
so M. Stanislavsky says, ‘‘ acting first, if 
you please.”’ To-day acting does come first, 
simply because it is the only one left of the 
many excellent things that once graced the 
three plays which have been taken on tour. 
It is true the original scenery and costumes 
are used, but five years of revolution, civil 
war and economic distress have done their 
Some of the 
critics, however, failed to see this, for they 
simply fell out of their stalls with rapture 
and spoke of the radiant colour of the 
scenery and costumes as though it actually 
existed. All I saw was what 
when the Art 
what was worse in 

The fact of the 
three plays were among the 
M. Stanislavsky’s repertoire. 
Tolstoi’s ‘‘ Czar Feodor ”’ 


best to reduce them to rags. 


I had seen in 
Moscow Theatre showed me 
its scenic output. 
matter is that the said 
oldest in 


Count A. 


was produced 


twenty-four years ago In the same year 
that the Moscow Art Theatre was estab- 


lished. Chekov’s 


also an old stager. 


‘Cherry Orchard ’’ is 

It was one of the pro- 
ductions which determined the high position 
of the Moscow Art Theatre. Of course it 
is not so famous as ‘* The Seagull,’’ which 
made the fortune of the theatre in more 


** The Seagull *’ 
the theatre. 


has become the mascot of 
A drawing of the bird accom- 
panies the company everywhere it goes and 
is planted on the act drop like an appropriate 
figure-head at the prow of their success. In 
view of this reverence one wonders why the 
toured. The third is 
Gorki’s ** Lower Depths,’’ another ancient 
of days. As 
Depths ‘ 
technique, realism and _ terrible picture of 
actual life, and other wavs 
served to increase the recognition of the 
superiority of the M.A.T. 

But why were these three pieces selected 
for tour? 


play itself was not 


** Lower 
made a sensation by reason of its 


some of us know 


and in. these 


As they are well known in Eng- 
v this time, I will not describe them. 
If M. Stanislavsky chose these plays as 
his theatre famous and 
prestige in the Western 
Europe and America, why has he omitted 
his wonderful ‘* Seagull ’’ ? 

There are other 
which might have 
is true that at the 
in Paris he 
‘* The. Brothers 
toievsky, and a curtain raiser, ‘* La 


land by 


those which made 


enhanced — his 


work 
included. It 

performance 
excerpts 


samples of his 
been 

final 
presented from 
Dos- 
Pro- 
vincial,’’ by Turgenev, in which he gave a 
marvellous performance of the 
Count Valerian But this was 
only a scratch entertainment given after the 
M.A.T. scenery and properties had left the 
theatre. The first was played in curtains, 
the second in laughable dwarf scenery. 

When I saw two of these plays, ‘‘Feodor” 
‘* Lower Depths,”’ in Moscow, they 
appeared in a new light. The working class 
audience, which has replaced the bourgeoise 
one, took them to their hearts. The central 
idea of the struggle of progressive and re- 
actionary parties round a weak, vacillating, 
contemptible Czar, and the strong picture 
of the underworld pleased them immensely. 
Had any of the old pre-war brainy free- 
thinker and free-talker playwrights appeared 
this proletarian audience would have nodded, 
but when they got an exposition of their own 
primary instincts, emotions and sentiments 
they sat up in their stalls and pricked up 
i So wag's the theatrical world in 
Moscow to-day, and out of it, this world 
gets three or four plays which in M. Stanis- 
lavsky’s, or someone else’s, mature judg- 
ment seem the best. 


Karamazov,’’ by 


amorous 
Lioubine. 


and 


their ears. 
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HE fourth Annual Meeting of the 
British Drama League will be 
held on Friday, June 29th, in the 

afternoon. Particulars of the exact 

time and place of the meeting will be given 

our next number. In the meanwhile, we 
would call attention to the rule) which 
states that all nominations for vacancies on 
the Council should be given in writing, 
signed by two members of the League, pro- 
poser and seconder, and sent to the Secre- 
tary on or before June rst. A draft of the 
Annual Report will be = printed in our 
June number and the Secretary will be 
pleased to receive, between now and 
June 15th, any suggestions to be placed on 
the agenda of the meeting. It is very much 
hoped that as many members as _ possible 
will be able to attend the meeting, and that 
our affliated societies throughout the 
country will send representatives. The 
meeting is fixed for a Friday afternoon 
primarily for the convenience of provincial 
members who may find it convenient to stay 
in London over the week-end. 


S 


We are in a position to state that the 
lengthy negotiations in connexion with the 
representation of the art of the theatre at 
the British Empire Exhibition in 1924 have 


now been completed, and the authorities of 
the Exhibition have placed at the disposal 
of the British Drama League a gallery in 
the Fine Art Palace, in which it is hoped to 
arrange a loan collection of exhibits dealing 
with the British Theatre, and particularly 
with its national status. The Council of 
the League was hopeful that the exhibition 
might include a playhouse for the perform- 
ance of stage plays illustrating the historical 
development of the English theatre. Our 
scheme for this playhouse was sympatheti- 
cally considered by the Committee of the 
Kxhibition, but the cost of building was 
found to render the idea impracticable. 
Nevertheless, the League should feel grati- 
fied that it has been the means of obtaining 
a place for drama in the Fine Art Palace, 
where the art of the theatre will rank with 
painting and other fine arts in a permanent 
and worthy setting. During the next few 
months a committee of the League will go 
thoroughly into the question of the scope of 
our exhibit, and = any 
members will of course be welcomed. 


suggestions from 


Mention will be found in the advertise- 
ment pages of the Final Competition to be 
held at the Mary Ward Settlement on 
May 16th, when the Drama League trophy 
will, for the first time, be presented to the 
winner among the clubs which entered for 
the competition. Miss Lena Ashwell has 
kindly consented to award the trophy, 
which is being specially made for us by the 
kindness of Miss Clare Atwood. 


Q 

There are now running in London several 
new plays which deserve the support of 
members of the Drama League. ‘* R.U.R.’’ 
at the St. Martin’s and ‘‘ The Insect Play”’ 
at the Regent, both merit a visit, if onl) 
for their novelty. And then there is ‘‘ At 
Mrs. Beam’s,”’ which, first produced by the 
Stage Society, and rediscovered by Mr. 
Macdermott, is now being played at the 
Royalty. This play breaks every rule of 
the wiseacre critics, in that it is a play 
destitute of a single attractive character, 
disagreeable in outlook and subject, yet 
apparently a play that draws. We deprecate 
the theory that disagreeable comedy is 
Nevertheless the 
success of Mrs. Beam is undoubtedly a sign 
of grace. 


necessarily good comedy. 








There is a proverb or something which is 
often quoted in the Press, and is to the 
effect that while some people are born great, 
others achieve greatness in various other 
ways. You probably know how it goes. 
Well, I married greatness, and it is one of 
my privileges to be known as ‘* P——’s 
husband.’’ 

Another of my privileges is to keep her 
line diary. You see, when she isn’t acting, 
she is gardening, or feeding the chickens, 
and that important record would otherwise 
get left out. I must confess that I am not 
Which is 
unfortunate, as one of the most important 
items I have to record 


as regular in this as I should be. 


is the state of the 
weather, which I forget farther back than 
yesterday. Thank God. It is a mystery 
to me why it is so important to know 
whether this day last year was fine or wet. 
Something to do with the crops, I suppose. 

What all this is leading up to, is that 


THE SIXTEENTH OF APRIL 


while engaged on this task the other day, | 
saw at the head of the page :— 
16 April, 1919. 

Wed. First Council Meeting of Drama 
League here. Mr. Whitworth, Mr. 
Tennyson, Mr. Schwabe, etc. 

My mind flew back to an evening when | 
arrived home from work, and on opening 
the front door, found the hallstand festooned 
with coats, and the staircase and landing 
similarly upholstered. I went into the 
sitting-room, and after a moment, spotted 
through the haze of smoke the tea I was 
pining for, when P greeted me_ with, 
Gn , you mustn’t stay here. This 
is private.’’ Curious, because | 
quently discovered that publicity was most 
important to the Drama League. 

Well, well, that was four years ago, and 
I really think I must mark the extraordinary 
progress the League has made since that 
day, by becoming a member myself. 

I have. EZ 
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NEWS FROM NORTH AND SOUTH 


HULL SHAKESPEARE AND PLAY- 
GOERS’ SOCIETY. 
The Hull 


Shakespeare and Playgoers’ 
Society 


held its Annual Meeting in The 
Studio, the Assembly Rooms, on Monday 
evening, when the President, Mr. T. 
Sheppard, M.Sc., was in the chair. There 
was a good attendance. The report of the 
hon. secretary, Miss R. Pickles, showed that 
the following plays and lectures had been 
given during the session : Reminiscences of 
the British Association, by the President; 
Reading of Shaw’s ‘‘ Major Barbara ’’; 
Reading of ‘‘ Measure for Measure ”’ 
Pinero’s ‘‘ Trelawney of the Wells’’; 
Lecture on Greek Drama by Mr. Priestley 
Cooper; a Reading of ‘‘ The Hippolytus of 
Euripides ’’; ‘* Milestones ’’; Galsworthy’s 
‘“ The Pigeon ’’; ‘‘ Jane Clegg,’’ by St. 
John Ervine; and A. A. Milne’s ‘‘ Wurzel 
Flummery.’’ At the last annual meeting 
various members had suggested that special 
plays should be included in the syllabus now 
under review, and it was evident that the 





Readings had been appreciated and were of 
general interest. A pleasing feature of the 
session was the Society’s association with 
the Hull Literary Club and the Hull Branch 
of the English Association. Official visits 
were paid to both these societies when 
readings were given. The outstanding fea- 
ture of the session is the very successful 
performance of the ‘‘ Romantic Young 
Lady ’’ given in February, in aid of the 
British Legion. It will be remembered that 
before the war the Hull Shakespeare and 
Playgoers’ Society gave performances at 
the theatre, and it is believed that there 1s 
in the Society sufficient talent and interest 
to produce a play each year. It is hoped 
that this will be possible. During the session 
23 new members have been elected, making 
the total membership about 120. The report 
of the hon. treasurer, Miss Hilda Clark, 
showed that the Society was in a better 
financial position than has been the case for 
some years. As pointed out by the presi- 
dent, it was essential that the working ex- 
penses of the Society should be met, but the 
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NEWS FROM NORTH AND SOUTH 








main object was not to make money. As 


stated on the syllabus, the desire was to 
stimulate interest in the art of the theatre 
and enable members to become acquainted 
with the best in modern and classical drama 
by readings, lectures and discussions, and 
performances. The Society is fortunate in 
having a committee of hard workers, and 
members who by their special experience are 
able to judge plays suitable for re ading, and 
to efficiently undertake the organizing of 
them. Their services have been given 
generously, and the result of the past session 
can be regarded as entirely satisfactory. 


HENFIELD, SUSSEX. 

The Henfield Players recently gave a per- 
formance of H. N. Mack’s amusing play, 
“What Do You Think? ’’ in which the 
audience is invited to take the place of a 
Jury in a Mock Trial on a question of 
forgery and embezzlement. The little piece 
is admirably adapted for village perform- 
ance, and was received with gusto by a 
large audience. Then followed a play from 
‘Pride and Prejudice,’’ and a mime by the 
Henfield Tipteerers, produced by Miss 
Margaret Macnamara. This last was an 
admirable example of an art which is being 
revived in Sussex, mainly owing to the in- 
spiration of Miss Horn, of Anstye. 


GLYN ROAD A.D.C. 

Before a large and friendly audience, the 
Glyn Road Dramatic Society on Saturday, 
Febru iry 24th, 1923, gave a presentation of 
the ‘ ‘ Lady of Lyons,’’ by Lord Lytton. The 
cast was entirely composed of members of 
the Glyn Road, L.C.C. Women’s Institute, 
and this fact somewhat retarded the progress 
of the play as far as the male characters 
were concerned. However, the company 
worked well together, and attained a very 
level standard. Undoubtedly the most 
finished performance of the evening was 
that given by Miss G. Harris, as Colonel 
Damas—a character full of pitfalls, yet very 
ably portrayed. Miss A. Bri idshaw, as the 
hero Claude Meinotte, gave an intelligent 
interpretation of the part, but was at her 
best in Scene iii. of Act I. Her elocution 
Was good, but at times the beauty of the 
lines, especially in Act II, were entirely lost 
by the speed with which the part was taken 
and the constant lowering of the voice, at 
times to inaudibility. 


THE BOURNEMOUTH DRAMATIC 
AND ORCHESTRAL CLUB. 

The Club opened its fourth season at the 
beginning of September, and, as in former 
seasons, has held an ‘‘ at home ’’ to mem- 
bers and guests on the last Thursday of each 
month. At these the following plays have 
been presented by different groups of mem- 
bers:—In September, two one-act plays, 
‘Try Again’’ (first time), by Dr. A. 
Compton-Rickett and A. A. Milne’s ‘‘ Wur- 
zel-Flummery ’’; in October, ‘* The Mol- 
lusec,’’ by H. H. Davies; in November, a 
triple bill consisting of ‘‘ The Gate of 
Dreams,’’ by Dion Clayton Calthrop, ‘‘ The 


Third Chance’’ (first time), by Leila 
Hamley, and ‘‘ Bedrock ’’ (first time), by 
Dr. A. Compton-Rickett. The last two 


plays are by members of the Club and it is 
hoped that ‘‘ Bedrock ’’ will be repeated in 
Town this winter by the Repertory Players. 

The programme for the remaining six at 
homes of the season includes :—‘‘ Peg-o’- 
my-Heart ’’ (by special permission), ‘‘ The 
Elder Miss Blossom,’’ ‘* The Taming of the 
Shrew ”’ and ‘‘ Eliza Comes to Stay.’’ 

Thanks to the enterprise of some of its 
actors, the Club has been provided with 
some excellent lighting apparatus. 


MANSFIELD HOUSE PLAYERS. 

This group of enthusiasts has worked 
hard since Christmas, producing ‘‘ Twelfth 
Night’? and ‘‘ Abraham Lincoln ’’ and 
reviving ‘‘ Arms and the Man.’’ The plays 
have been performed in East Ham Town 
Hall as well as in Canning Town, and the 
two first named received valuable support 
from the local educational authorities and 
They fully deserved to 
be for the production reflected the greatest 
credit on Miss Omar, who was responsible 
for them and on the talent and energy of 
her company. Each play was noteworthy 
for the single-minded way in which each 
performer played for the play and not for 
his or her hand, and the result was that the 
dramatist’s significance was heightened 
and the structure of the work revealed. It 
is invidious to mention names, for though 
there were greater and lesser gifts for 
acting, there was no disparity in intention 
and hard work. They achieved success and 
deserved it. 


were very successful. 


C..B. W. 
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THE CYCLONE PLAYERS. 

The third performance by this enthusiastic 
group of players was given on Saturday 
evening, April i4th, in the Pembroke Hall, 
Earl's Court. Three pieces were presented, 
viz. : ** The Playgoers,” a comedy by A. W. 
Pinero; ‘‘Nocturne,” an incident by Anthony 
Wharton; ‘‘ A Night at an Inn,” a drama 
by Lord Dunsany. May I suggest to the 
chairman of the society that similar perform- 
ances never again be attempted on such a 
minute stage. It was worse than trying to 
act in Mr. Geoffrey Whitworth’s private 
office at No. 10, King Street. I do not pro- 
pose to offer a detailed criticism of the prin- 
cipal players, but Miss Annette O’Brien, as 
the in the Pinero comedy, deserves 
mention for quite an amusing performance. 
Lord Dunsany’s drama was a piece of good 
hard work, but the picture of actors trying 


COOK 


to transcend the stage limitations was sad. 
R. S. Pickles. 
DRAMATIC ART CENTRE. 


The interesting experiment which is being 


made at the Mary Ward Settlement has 
already resulted in two productions by 
amateurs trained by Miss Maude Scott. 
The first was a_ triple bill consisting 


of eae, ‘* Postal Orders ’’ and 

Michael’’ and the other night a more 
ambitious programme was given—Maeter- 
‘* Sister Beatrice,’’ followed by 
Gray’s new Egyptian play ‘A 
Royal Audience.’’ Beyond its historic in- 
terest the latter play was in itself most 
amusing. The acting on the whole was 
only just weak enough to allow Rameses I] 
to stand out as a most excellent rendering 
of the part. 


linck’s 


| erence 


The archeological details were 
‘* Sister Beatrice ”’ 
presents many difficulties, as it relies to so 
extent on ‘* atmosphere.’’ Mr. 
Tomlin played well as the abducting knight 
and particularly in the later scenes ‘* Sister 
Beatrice ’’ herself telling. 
The nuns were perhaps a little wayward in 
their movements and did not always seem 
certain of what was expected of them. If 
we have adopted a high standard in criticiz- 
ing the performance, it is only because Miss 


accurate and pleasing. 


large an 


was extremely 


Scott’s enterprise is perhaps the most care- 
fully thought-out effort which we have in 
London for providing amateurs with a suit- 
able and inspiring training ground. 


THE FIRST FOLIO. 


the First Folio Ter- 
centenary Celebrations, the London Shake- 
speare has 


In connexion with 


League issued a pamphlet 
containing the prefatory pages of the First 
Folio with a comment by Sir Sidney Lee, 
The portrait engraving of Shakespeare, by 
Martin Droeshout, which figures on the title 
page of the Folio is already familiar to 
many, but so little is generally known about 
the details of the one of the most 
important books in the language, or even of 
Heminge and Condell’s dedication, and Ben 
Jonson’s eulogy ‘* in memory of my _ be- 
the that this little book 
supplies a real need and should be widely 
read. Copies may be obtained, price 6d. 
(7d. by post), from Miss Lilian Simpson, 70 
Mansions, N.W.5, or W. iF 
Bryce, bookseller, 6g High Holborn, W.C.1, 


Folio, 


loved, author,”’ 


Lissenden 


*“* THE PLAYER’S SHAKESPEARE.” 
The first two volumes of 


‘* The Player's 
Shakespeare ”’ 


were announced for publica- 
tion on 23rd April. This edition of Shakes- 
peare’s works, reprinted literatim from the 
Kirst Folio of 1623, is illustrated by 
artists interested in the modern stage whose 
object has been to aid in creating for the 
reader the atmosphere of the ideal dramatic 
representation. Each play has an introduc- 
tion by Mr. Harley Granville-Barker, and 


Mr. Albert Rutherston is the art. editor. 
The two volumes now ready are ‘* Mac- 
beth,’’ illustrated by Mr. Charles Ricketts, 
A.R.A., and ‘* The Merchant of Venice,” 
illustrated by Mr. Thomas Lowinsky. The 
‘* Macbeth ’’ volume contains Mr. Gran- 


ville-Barker’s general introduction to the 
whole work in addition to that for this par- 
ticular play. 

which is 


Press, is 


‘* The Player’s Shakespeare,”’ 
printed by the Shakespeare Head 
published in two editions. The one, strictly 
limited to 106 signed and numbered copies 
of which 100 are for sale, is on Batchelor’s 
Kelmscott hand-made paper and bound 
either in vellum or in oasis morocco by 
Zaehnsdorf. The other edition, on pure 
rag paper, is strictly limited to 500 copies, 
of which 450 are for sale. The publishers 
are Messrs. Ernest Benn, Ltd. 
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Costumes & Designs 


TOM HESLEWOOD, Ltd. 


TOM HESLEWOOD MRS. H. B. IRVING HUGH MILLER 


16 WILSON ST., LONG ACRE, W.C.2 
Costumes for London and Provincial 
production. 
Amateur Theatricals and Fancy 


Dress Ba |s. 
PLAYS DRESSED FROM STOCK 


Special terms and attention to members of the 


BRITISH DRAMA LEAGUE 


Tube Station:—Covent Garden (2 minutes) 


Telephone : — _ — 4432 Gerrard 


JUST PUBLISHED) 


complete in 
made by taking two of the episodes. 


as the verse.”’ 


judicious insertion of comic relief in natural prose 
dialogue, and numerous fine lines of verse, besides a 
plot that 
Cromwell in a place by itself.’”,-—Aberdeen Journal. 


the = stage 
Yorkshire 

thank Mr. Willmore for his ringing English and his 
valiant 
Guide. 


Coptes jorwarded on appro. to Secretaries of Dramatic Clubs. 


PUMA CO., 28 Watling St., London, E.C.4 











CROMWELL 


An historical drama in § acts by 


EDWARD WILLMORE 


\ readable and playable play. A shorter version, 
itself, for twelve characters, can be 
* Excellent the prose scenes are as good 
Glasgow Herald, 


‘** The careful and coherent character drawing, the 





grows on the reader—all these place 


““ Strong and clever.’’—Referee. 


sé 


Full-blooded and nobly-speaking figures flit on 
Cavaliers, Roundheads, Londoners, 
farmers, and the rest. . . . We 
mind and 


humanity of heart.’’—Literary 


5s. net 











“Greenleaf Theatre 


A Travelling School for Author, 
Actor and Producer 


Constance Smedley Armfield 





Directors : Maxwell Armfield 


ANNUAL SUMMER SCHOOL 
July 28th to Sept. Ist 
at Ellingham, Ringwood, Hants 


(New Forest) 
Offers an efficient training in elements of Synthetic 
Drama, amongst ideal surroundings, culminating in 
actual production. No previous experience necessary. 
Writing of a recent demonstration of work studied 
at the Summer School of 1922, the Bournemouth 
Graphic says: ** Striking examples of what could be 
achieved by simple setting and a rhythmic basis, 








y mbined with excellent colour-sense. . . . The 
tram tic simplic ity of the poses. were quite 
om ind convincing. One gets back to the very 


rt of things with the Greenleaf Players, their 
stume and scenery and eloquence of gesture and 
Yolce, make their visit a pleasant memory.” 
Detailed circular of courses. etc. from— 
The Secretary, 
Greenleaf Theatre, c/o Brown’s Library, 
Ringwood, Hants 

London Representative : 


MISS LILIAN HASSAN, 
31 Aberdare Gardens, N.W.6. 








By TERENCE GRAY. Demy 8vo, Cloth. 








“AND IN THE TOMB 
WERE FOUND—” 





7/G net. 
Postage 7d. 


EGYPT MISTAKEN. 


PTHE YORKSHIRE POS1 says :— 


r. Terence Gray has attempted the singularly ambitious 


task of presenting : the ancient Kings of Egypt, their 
characters, emotions : 

** These pieces unfortunately sack the elements of drama... 

‘A work may be defective in construction and still give 
pleasure by virtue of its truth but it is impossible to 
believe that the persons he represents could ever have existed 
in Egypt, or indeed anywhere else . . . 

“It is consoling to note, however, that the author has found 


his own enjoyment in his work so that at least one person is 
pleased with it.” ° 
THE OTHER PAPERS say :— 
“* Mr. Terence Gray has a profound knowledge and a real 
love of his subject.’’-—Challenge. 
‘ It reflects the highest credit alike on his knowledge and 
his imagination.’’"—Saturday Review 
Will certainly information than a dozen 
earned books on Egyptology.’-—Court Journal. 
‘Mr. Gray has a true dramatic instinct, and seasons his 
es with quaint humour.’’"—Christian World. 
*“* Well worth reading.’’-—Newcastle Daily Chronicle 


By the same Author, “The Life of Hatshepsut,” 
cheap edition, 7/6 net. 


W. HEFFER AND SONS, LIMITED, 
CAMBRIDGE. 


4nd from a 


convey more 


Booksellers 
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This is of interest to all leaders and members of Boys’ and Girls’ Clubs in London 





é BRITISH DRAMA LEAGUE FIRST 

a supported by 

fb The London Council of Social Service; The National Organization 

i of Girls’ Clubs; The Mary Ward Settlement; The Old Vic 

a Shakespeare Society; The Educational Settlements Association, etc. 

: FINAL COMPETITION & PRESENTATION OF TROPHY 

i) 

" on WEDNESDAY, MAY 16th, at 8 p.m. 

d at THE MARY WARD SETTLEMENT, 36 Tavistock Place 
G Miss LENA ASHWELL has kindly consented to act as judge 
8 ADMISSION FREE 
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THE CITIZEN HOUSE PLAYERS Dramatic Art Centre 


of Bath have a large number of 


Stage Dresses 
including Celtic, Saxon, Medizval, SUMMER SCHOOL 


Shakespearian, Eighteenth Century (August 1Ist-15th). 
and Fantastic, which they would be 





MARY WARD SETTLEMENT, 
TAVISTOCK PLACE, W.C. 1 


3 Fortnightly Course: 
glad to loan to members of the 


British Drama League ONLY at the 


nominal cost of five shillings upwards. 


‘* Dramatic Art as an Educational Subject.” 


Weekly Course: 


‘* Play Production for Amateurs.” 












BOARD RESIDENCE IF DESIRED. 





Arrangements for next Seasons 

Application for loan of these dresses should be d R C i 
; rses an epertory Company s 

made in the first instance to the Hon. Sec. of Cou Pp y p y 


the Drama League, 10 King Street, Covent : Productions now in hand 
Garden, W.C.2 





Apply (with stamp) Miss Maupe Scott, Director. 
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